SharonPollock 0O O OOOO0OOOOOOO

0 U 0

Sharon Pollock’sHistorical Drama and Dramatur gy

Yoshinari Minami

The present paper aims at clarifying the characteristics of the dramaturgy of Sharon Pollock, who isone
of the leading English playwrights in Canada, by examining some of her historical plays. Specia emphasis
is placed on a comparative analysis of Pollock’s The Komagata Maru Incident, which deals with the issues
of Asian Canadian immigrants, and Kinoshita' s A Japanese Called Otto, which treats an espionage case The
paper touches upon the historical backgrounds of both plays and the playwrights' intended themes, and also
indicates the similarity between Pollock’s dramaturgy and that of Kinoshita. Through this emphasis, it is
demonstrated that Pollock is avery sincere playwright who faces Canadian history squarely and alwaystries
to explore issues surrounding Canadian national identity.
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HOPKINSN catches EVY'; she speaks softly.
EVY : And Billy’s mother’ s brown.
HOPKINSON slaps EVY ; she speaks louder.
EVY : And Billy’s mother’ s brown!
HOPKINSON slaps EVY ; she speaks louder.
And Billy’s mother’ s brown.
HOPKINSON throws EVY down, kneels and shakes her.
HOPKINSON : Don't say that. Don't say that! I’ll kill you if
you say that to med O slowing down his attack on her O
Evy, don’t say that. Please don’t say
That.[J stopping™ 1...I love you, Evy, don’t say
that to me...
EVY reaches out and draws his head to her.
EVY : Oh...oh...poor, poor, Billy™.
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T.S.: Ladies and gentlemen! It walks!. It talks. It reproduces! It provides cheap labour for your facto-
ries, and a market for your goods! All this, plus a handy scapegoat! Who's responsible for unem-
ployment! The coloured immigrant! Who brings about a drop in take-home pay? The coloured im-
migrant! Who is it creates ssum housing, racia tension, high interest rates, and violence in our
streets? The coloured immigrant! Can we afford to be without it? | say "No!” It makes good sense
to keep afew around] when the dogs begin to bay, throw them a coloured immigrant! It may sound
simple, but it works. Remember though( the operative word’ s ”afew” [ For reference, seethe Red,
the White, the Blue and Green Paper on Immigration, whatever year you fancyd”™
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| am a gentle person, but gentle people must act when injustice engulfsthem. Let God judge my actions
for he seestheright and thewrong. | offer my neck to the rope as a child openshisarmsto hismother™.
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Thisplay isless about the past than it is about the present. Canada, after al, is acountry built onimmi-
gration and characterized by avery uneasy relationship with the United StateS™.
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“Lizzie Borden took an axe / And gave her mother forty whacks / When she saw what she had done / She gave her father
forty-one.”
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