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Researching teaching materials for the command method:
“Dolly’s Dreaming and Awakening” Op.202-4 (Theodor Oesten 1813 - 1870)
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“Dolly’ s Dreaming and Awakening Op. 202-4 (Theodor Oesten 1813-1870)” IZ. Cradle Song—Dolly
Sleeps : Andante con moto, 3/4. Dolly’ s Dream—Dolly Awakes : Morerato, 4/4. Dolly Dances :
Allegro moderato, 2/4 O =SSN T3,
(1) Cradle Song-Dolly Sleeps : Andante con moto, 3/4
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(2) Dolly's Dream - Dolly Awakes : Morerato, 4/4
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(3) Dolly Dances : Al legro moderato, 2/4
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