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The Green Carnation: Reading Wildean Gayness

Nobue TSUNODA

In an age when the word “homosexual” is just emerging into the discursive order, Oscar Wilde
displays his gay identity through the repetition of its performative acting; he intends to make use of his
own sexuality so as to disrupt the discursive order. The green carnation which he wears as a symbol
of his gay existence best represents the political implication of his acting. This paper aims to explicate
the politics implied in the flower.
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